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M.F.A. DEGREE EXAMINATION, APRIL 2019 

Fourth Semester 

Bharathanatyam/Music (Vocal)  

RESEARCH METHODOLOGY 

(CBCS – 2017 onwards) 

(Common for M.F.A. Bharathanatyam/ M.F.A. Music 
(Vocal))  

Time : 3 Hours Maximum : 75 Marks  

Answer all questions. 

 (5  15 = 75) 

1. (a) Describe about Hypothesis. 

  P¸x÷PõÒ £ØÔ ÂÁ›. 

Or 

 (b) Write about steps in social research. 

  \‰P B´Ä {ø»PøÍ¨ £ØÔ GÊxP. 

2. (a) Describe about research designs. 

  B´Âß Pmhø©¨¦ £ØÔ ÂÁ›. 

Or 

 (b) Describe about data collection. 

  uμÄ ÷\P›¨¦ £ØÔ ÂÁ›UP. 
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3. (a) Explain : 

  (i) Interview 

  (ii) Dance 

  (iii) Music 

  (iv) Nattuvanar. 

  ÂÍUSP. 

  (i) ÷|ºPõnÀ 

  (ii) |hÚ® 

  (iii) Cø\ 

  (iv) |mkÁÚõº. 

Or 

 (b) Describe about bibliography. 

  xøn ¡Ø£mi¯À £ØÔ ÂÁ›. 

4. (a) What is research with explain? 

  Bμõ´a]  GßÓõÀ GßÚ? ÂÍUSP. 

Or 

 (b) What is comparative study of research? 

  J¨¥mhõ´Ä ©ØÖ® Bμõ´a]  GßÓõÀ GßÚ? 

5. (a) What is practical research with explain? 

  ö\¯À•øÓ B´Ä £ØÔ ÂÍUSP. 

Or 

 (b) Describe music and dance research. 

  Cø\ ©ØÖ® |hÚ B´Ä £ØÔ ÂÁ›. 

–––––––––– 
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M.F.A. DEGREE EXAMINATION, APRIL 2019 

Second Semester 

Music (Vocal) 

REGULATIONS FOR MUSICIANS 

(CBCS – 2017 onwards) 

Time : 3 Hours Maximum : 75 Marks 

Answer five questions. 

  (5  15 = 75) 

1. (a) Explain the structure of any one percussion 
instrument with diagram. 

  H÷uÝ® J¸ ÷uõØP¸Â°ß Aø©¨ø£ £hzxhß 

ÂÁ›. 

Or 

 (b) Explain the structure of Nadaswaram.  

  |õuìÁμzvß Aø©¨ø£ ÂÁ›. 

2. (a) Explain the laws of vibrations in stringed 
instruments. 

  u¢vU P¸ÂPÎß AvºÄ ÂvPøÍ ÂÁ›. 

Or 

 (b) Explain the laws of vibrations in wind instruments. 

  PõØÖU P¸ÂPÎß AvºÄ ÂvPøÍ ÂÁ›. 
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3. (a) List out the musical forms of Abhiyasaganam and 

explain any three. 

  A¨¯õéPõÚ Cø\ E¸¨£iPøÍ Á›ø\¨£kzv 

H÷uÝ® ‰ßÔøÚ ÂÁ›. 

Or 

 (b) Explain the method of training to redder concert. 

  Pa÷\› ö\´ÁuØS›¯ £°Ø] •øÓPøÍ ÂÁ›. 

4. (a) Explain the structure of any one stringed 
instrument used in Hindusthani Music. 

  î¢xìuõÛ Cø\°À £¯ß£kzu¨£k® H÷uÝ® J¸ 

u¢vU P¸Â°ß Aø©¨ø£ ÂÁ›. 

Or 

 (b) Explain the structure of Shenai. 

  "öånõ´' GÝ® P¸Â°ß Aø©¨ø£ ÂÁ›. 

5. (a) Explain the good qualities of vocalist. 

  Sμ¼ø\U Pø»bºPÒ Pøh¤iUP  ÷Ási¯ 

|ØSn[PøÍ ÂÁ›. 

Or 

 (b) What are the qualities to be avoid by a vocalists? 

  £õk÷Áõº uÂºUP ÷Ási¯ Sn[PøÍU TÖP. 

 

–––––––––– 
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M.F.A. MUSIC (Vocal) DEGREE EXAMINATION,  
APRIL 2019 

Second Semester 

Music Vocal 

MUSIC DRAMAS NANTHANAR SARITHIRAM 

(CBCS – 2017 onwards) 

Time : 3 Hours Maximum : 75 Marks 

 Answer all questions, choosing either (a) or (b). 
  (5  15 = 75) 

1. (a) Write an essay on music dramas. 

  Cø\ |õhPzvøÚ¨ £ØÔ Pmkøμ GÊxP. 

Or 

 (b) Write social remedies in Nandanar Sarithiram. 

  |¢uÚõº \›zvμzvÀ Põn¨£k® \•uõ¯ ^ºzv¸zuU 

P¸zxUPøÍ GÊxP. 

2. (a) Write brief story on Nanthanar Sarithiram. 

  |¢uÚõº \›zvμU Pøu°øÚ GÊxP. 

Or 

 (b) Write and explain the character role in Nanthanar 
Sarithiram. 

|¢uÚõº \›zvμzvÀ, Põn¨£k® Puõ¨£õzvμ[PøÍ 

ÂÍUQ GÊxP. 
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3. (a) Explain which is highlighted in Nanthanar 

Sarithiram – Bakthi or social events of thoughts. 

  |¢uÚõº \›zvμzvÀ ªøP¨£kzu¨£mkÒÍx £Uv¯õ 

AÀ»x \•uõ¯a ]¢uøÚPÍõ? 

Or 

 (b) Write an essay on the musical items scan in 
Nanthanar Sarithiram. 

  |¢uÚõº \›zvμzvÀ Põn¨£k® Cø\  ÁiÁ[PøÍ¨ 

£ØÔ J¸ Pmkøμ GÊxP. 

4. (a) Write about the ragas and talas scene in Nanthanar 
Sarithiram. 

  |¢uÚõº \›zvμzvÀ Põn¨£k® μõP® ©ØÖ® 

uõÍ[PøÍ¨ £ØÔ ÂÍUSP. 

Or 

 (b) Write about Gopalakrishna Bharathi histor and 
music contribution. 

  ÷Põ£õ»Q¸èn £õμv¯õ›ß ÁõÌUøP 

Áμ»õØÔøÚ²® Cø\z öuõsiøÚ²® GÊxP. 

5. (a) What do you want to tell to our society social 
through Nanthanar Sarithiram? 

  |¢uÚõº \›zvμzvß ‰»©õP |®•øh¯ \‰PzvØS®, 

\•uõ¯zvØS® } TÓUTi¯ P¸zxUPÒ ¯õøÁ? 

Or 

 (b) Explain the main theme of the Nanthanar 
Sarithiram. 

  |¢uÚõº \›zvμzvß ‰»U P¸ÂøÚ¨ £ØÔ GÊxP. 

 

——————— 


